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A QUESTION OF COLOR

Transcript: a one-hour documentary by Kathe Sandler

Prologue:

Evocative African 'nspired percussion music is heard. Fade
follewing statement of white letters on black background:

(Card onel
It is only as we collectively change the way we look
at ourselves and the world that we can change how we
are seen.

(Card two)
In this process, we seek to create a world where
everyone can look at blackness, and black people, with
new eves.
bell hooks
(Card three)

a film
by Kathe Sandler

Opener

1n the

SLOW FADE UP TO:

I. On-camera out-goor 1i1nterview with Curtia. an attractive dark
brown combplexioned woman with straightened hair 'n her mid-twenties.

CURTIA

...] habpbened to start dating a gquv that was. you know
very dark skinned and vou know, I thouaht we made a
real cute couple. vou know. I was really taken by 1t
ali. And he told me later 1n the relationshipn... He
was from Washington and I was saving that I was qQoing
to school 1n Washington and he should take me to meet
his mother. He said. oh no. I could never take vou
you to meet my mother. Il said why not? And he said
because vou’'re too dark skinned. She told me don’t
ever bring anyvone into the house that was dark-
skinned. Because I’'m too dark. he sai1d. And uh...
because he was too dark. And that he should get... he
should date lighter skinned women, even white women to
T1ahten his. uh. family up.. ( LAUGHS) { OFFSCREEN
QUESTION: How did that make you feel?) It made me
feel lousy. absolutelv lousy...

CREDITS FADE UP:
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II. IMAGES:

Driving melodic music is heard.

Close-ups of a varietv of African Americans. (peonle of all
compliexions. age groups..) as they slowly turn from profile to face

camera and make unflinching direct eve contact with screen.

COLOR TERMS
V.0. (male and female voices...)

Ebony. coal black. skillet blonde. tar baby. red.
redbone. li1ght. briaht and damn near white. h1iah
vellow. cinnamon. teasing brown. a whole lot of vellow
aone to waste. chocolate. chocolate to the bone. brown
sugar. lemon colored. honevy. pecan. two-toned liver
1vyos. nose as flat as an Aunt Jemima paricake. good
hayr. bad hair. tack head. nappvy headed, nice nappv.
wavy hailr. blow hair. bald-headed. blue black.

V.0.(Director Kathe Sandier’'s Voice comes ub above these voices)

Nearly 400 vears have passed since the first Africans
were brouaht 1n chains to the United States. We have
experienced slavervy. apartheid and institutional
racism. It has affected how we see ourselves. our
community. and how we relate to one another.

Two women and a man chant the following verse on-camera:
IT vou li1ant vou alriaht., 1f vou're brown stick around.

but ' f vyou're black. @it back. g1t back. g t back.

Still photo of myself again, on-location directing my film
This 1s followed by a family portrait with me at eight and
members.

MY V.O. (Director Kathe Sandler)
That’'s me. kathe Sandler. ] spent ei1ght vears makinag
this f11lm about attitudes about color 1n the African
American community. 1 am a Black American woman from
an 1nterracial backaround. 1 look White. I 1dentafy
mvself as Black.

II1. On-camera 1n—-door interview with mvself,

DIRECTOR KATHE SANDLER
I made this film about color 1n the Black community
because -- 1 started from an individual standpoint of
wantina to urderstand somethina that had a very
dominant 1nfluence in mv 11fe.

crew.
family
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Cut to: Hiah 8 Footage. as I am being filmed at a table. I joke
with the crew. and my voice-over rises above this.

I wanted to see the whole issue as it affected my
community. .. and then create a canvas which peoble
could look upon to understand the experiences of other
Black peoplte.

CUT TO:
IV. On camera interview with Curtia again.

CURTIA
I don’t think that anv black person hasn’t one time or
another been insecure about color. because 1t 1s such
an 1ssue. In black. 1n our community. Uhm. whether
vou're liaht-skinned or dark-skinned somehow vyou’ve
been challienaed about 1t. Somehow vou've been either
called some kind of a nmame... from vour own peopble.

Music (Joan Armatradina’s “Familv’') over stills. of a voung weman 1n
a 1950s photo. then family stills,

Voice over of Esther Bradlev. a woman about 45 vears old who 1s
also the l1ittle ayrl 1n the picture.

ESTHER'S VOICE-OVER
I grew ubp in a familv where...
ZOOM OUT ON:

Photo to reveal Esther 1n several familvy shots.

ESTHER’S VQICE-OVER (Cont’d)
...one si1de of mvy familvy was dark. and the other side
was li1ght... so with us beina brown we didn’t f1t 1n
anvwhere.

IMAGE:
CUT TO:

On-camera in-goor 1nterview with Esther.

ESTHER
I had a areat aunt who used to come and tell all of mv
cousins who were ligqht-skinned or who had curly ha)r
that thevy were pretty. and how cute they were and how
pretty thev looked but she never said anything to my
sister or me. And we alwavs thouaht we must have been
the ugliest kids 1n the worild.

3
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V. Out-door 1nterview with Wiley. a 1ight complexioned slightly heavy
set man. with brocad features 1n his early twenties.

WILEY
This 1s a White man’s world and it does benefi1t me to be
l11ghter-skinned Black because I'm able to blend tn more
in a white man’s world. 1 don’'t stand out as much as say
a darker-skinned Black.

CUT TO:

VI. In-door interview with Harriet. a dark-skinned woman in her late
forties.

HARRIET
Long before the sixties when 1 used to hear that
statement. “she’'s dark. but she's pretty.’ I alwavs
wondered about that 1n mvy mind. What do they mean. she's
dark but pretty. I could never understand that
statement.
VII. WILEY

I prefer lighter-skinned Black women., Then I'm 1nto
the hair thing. I l11ke Tight skin. nice eves and long

hair,
CUT TO:
VIII. In-door nterview with Kim., a voung dark-skinned woman 1n her
twenties.

KIM
Peoble sav they don’t have any problems with color,
but then there are thyngs that creep 1nto therr
conversation that )just don’t jive... You sti1ll hear
expressions like "qood hair” and "bad hairr.”

We return to Kim's interview again and we see that she 1s seated next
to her vounger brother Harold. who 1s also dark complexioned.
(Lower third title reads: kim's brother Harold)

HAROLD
I've heard mvself sav that. after we talked to kathe
that time before. I’ve heard myself say that. ang I
have to admit,..

KIM
But do vou feel that wav...?

HAROLD
It could be there subconscicusly. 1t could Dbe...
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KIM
I'11 disown you

There is laughter from them both, as well as off-screen Jlaughter.

HAROLD
No 1t could be there subconsciousty. I- I don't know.
CUT TO:
Childhood shot of Kim and Benji.
CUT TO:

HARRIET
(Dark-skinned woman 1n her late forties from before. who 1s also
Harold’'s mother. She speaks to Harold as the camera pans to him:)
With you beina a dark-skinned man. do vou think the
reverse can pe true? Do vou think vyou can be handsome

and be dark?

HAROLD
I don't know. You know I actually never thought about
1t 11ke that...

FADE OUT AND UP TO:

Sound fades down. and bird sounds chirping come up over thils scene.
A Take with a man fishing.

Supered lower thirds read:
TUSKEGEE. ALABSAMA

Other images of Tuskegee., Alabama are seen...

MY V.O.
For African Americans. c¢color conscioushess can be
traced to cur early beginnings 1n this countrvy 1n the
South., 1 went to Tuskeaee. Alabama -- a predominantly
Black town, which like the rest of the Scuth. emeraed
from the shadow of legal aparthe1d or segregation in
the late 1960s.

CUT TO:
IX. Mrs. Caldwell. a small., very dark-complexioned old woman
inside her small house. moving about with her cane and showing us
shots of her family. She 1s charismatic. alert and has a sense of
humor, Her 1nterview 1s outdoors.
MY V.O.
One of the first people I met was Mrs. Annie Caldwell.
a 86 vear old resident of Tuskegee. She hag

5
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experienced racial segregation most of her life, as
well as the color divisions 1n the 8lack community
that were a result of 1t.
CUT TO:
Out-door 1i1nterview with Mrs. Caldwelil in front of her home.

MRS. CALDWELL (on camera)
You see. I'm real dark. and you're light. We didn’'t
care a thing about mixing with someone vour color.
They would always think they's better than we was,
’cause our skin were black. and their’s was 1liqht.

But it never did make no difference to me . I know
they couldn’t @0 no further with the white than I
could.

(She leans forward and whispers:)
Am I doyng right?

And we would always keep them straight. "You are no
more than me because vyou are mixed. I would tell
them right quick, “you are mixed. and 1 am straight

'cause 1 am a Black African person.”

MY V.O.
Tuskegee 18 the hcme of one of the leading Black
schools. Tuskeaee University. where Booker T.
washington was 1ts first President. Dr. Benj)amin

Pavton 31s the University’'s fifth president. ..

DR. PAYTON'S V.O.

(* Note -- Dr, Pavton has a deep and resonant voice. Photos and
1mages of slavery and post-slavery are edited against his voice-
over.)

Among Black Americans the most significant factor 1n

the formation of Black American social class structure

was the 11mpact of stavery. Slavery 1tself divided

Blacks. It picked certain Blacks to work in the bia

house, and certain other Blacks who worked as

craftsmen, It had other blacks who worked as drivers

who led the field hands, and others who were “just”

field hands.

In this setting whites were absolutely all powerful.
A white man could have any woman he wanted. The
source of much of the varietvy of colors 1in Black
Americans results from the sexual impcsition of White
men on Black women., That led to the development of
certain oppoortunities for the offspring of those
unions, Booker T. Washington. himself, was sired by
a White man and worked 1n and around the big house. He

6
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would listen to what was being saiyd around the table.
He learned how power operated as a result of having an
opportunity to be present...

DR. PAYTON (continues)
And so 1ts no mystery as to why 1n the beginning. many
of the Blacks who had leadership positions following
slavery were those who were light-skinned.
CUT TO:

Interior interview with Dr. Payton seated in a high back antique
chair.

DR. PAYTON (on camera)
Nobodvy at Tuskegee University as far as I Kknow ever
protested the fact that we've had mostiy light-skinned
presidents and all who've had light-skinned wives.

I am the first President of Tuskegee University to
have a dark-skinned wife...

(See he and his wife strolling the grounds of their home)

CUT TO:

Interior interview with Bobby Davie. a very light-skinned man in his
early 30s.

xI.

B80BBY DAVIS
Dr. Payton 1s dark complexioned and let me tell you.
a lot of the ladies. the socialites had a lot of
problems with Dr. Payton, primarily because he was
dark complexiconed. They said, he don’t look like no
University President.

CUT T0:
PAYTON (on-camera)
I am also the first President of Tuskegee University
to have as many Ivy Leaque Dearees as I have. 1 went
to Harvard. Columbia and to Yale.

CUT TO:
BOBBY DAVIS
Thevy just wanted a president. somebodv that thev could
1dentify with and iocok up to that was going to
represent the university to be tall. 1light and
handsome. Instead of tall, dark and qualified.

MAYOR (on Camera)
You've heard the old saying about the house niggers
and the field niggers. Well it really was one of

7
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those situations where persons who were fair, who had
wavy hair, light complexions. who looked 1like they
were Wwhite. Well they were the elite and they thought
that way. ..
CuUT TO:
MY V.O.
(over shots of Ford in his office)
Jonhnny Ford became the first African-American Mayor of
Tuskegee. and found that he had to not only overcome
White segregation. but also color and class
discrimination in the Black community.
CUT TO:
MAYOR (on Camera)
Well there were some who would rather have seen the
white mayor continue as mayor rather than me. because
I was not one of the class members. I was too dark.
or I was not from a wealthy family.

CUT TO:

Stills of the Mayor as a child...

MAYOR’S V.O.
1 grew up and was raised on that si1de of town. I grew
up 1n a shotgun house. no 1ndoor running water or
plumbing... heated by a coal stove.
CuT TO:

Shots of the Mayor at a town reception 1nteracting with various

people.

XIT.
proper

includina Bobbv Davis.

MAYOR'S V.O.
And there were those that felt that if a 8lack was
agaoing to elected Mavor 1t shouldn't be someone from
that quote “"side of town.”™

CUT TO:
MAYOR FORD (on-camera)
And 1 grew up 1n that climate here 1n Tuskegee.
CUT TO:
Card games. etc. In-door interview, with Mrs. Davis. a very
light-complexioned woman in her fifties.

MRS. DAVIS (on-camera)
You can ask anyone Yn Tuskeaee do thev know the Davis family

and theyr reply would be yes.
CUT TO:

(Image of Bobby working at his bank. Behind his desk, with an
employee, etc.)
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Bobby has worked for years at the Alabama Exchange
Bank. I am very proud of Bobby...

CUT TO:

BOBBY (on camera)
A lot of people crack on me, or they would comment
because I1'm 1ight complected and wavy haisred and kind

of half-way handsome. They make comments 1ike you
think vou’'re better than everyone else just because
you're high vyellow, that tvpe of thing. I don’t

really let it bother me because I can't help the
complexijon that I am,

The neighborhood that I grew up 1n was a more well to
do neighborhood and 1t consisted primarily of lighter
complected folks.

CUT TO:

shots of mantle-place 1mages of Bobby’s family...

BOBBY (on camera)
We were looked at as uppity type folks and I don't
know whether 1t was because of our money or because ofr
our comptexions,

MRS. DAVIS (on camera)
We never thought we were light skinned so to speak.
That never came across our minds because this 1s the
color we were born with and 1 suppose if we were dark-

skinned we would sti11]l be regarded as resoectable
citizens.

BOBBY
Growing up my mother would alwavys make the comment:
"get you somebody that’s your complexion... Don't date

her cause she’'s too dark.’

RHONDA’S V.O.

(See Rhonda at work at the Tuskegee News with a title:

Baraka:

Editor of the Tuskegee News.)
I never dealt with those people when 1 was a child
because ] was raised by my grandparents... They were
not a part of that group. they weren't in the same
social status. thev were not 1n the same economic
bracket, .

{Use her grandfather’s sti111 over the cpener line)

CUT TO:

Rhonda
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My grandmother was married to a very dark skinned
man... (on camera) She was very proud of the man she
married and

(Rhonda on-camera. a slender, brown-skinned young woman in her early
twenties, who sits comfortably on the grass with her knees folded.)

She alwavs taught me that the best thing that a person
can do i1s just to be oneself and that not only means
being vourself in terms of the way you carry yourself,
in terms of your personality and your disposition. but
1t also means 1n terms of the way vou look.

CUT TO:

RHONDA
(over shots of kids going into school in Tuskegee.)
I went to a middlie school that brought all of the kids
tegether... At that time I began to realize that manvy
of the girls who were very popular

(Rhonda on-camera)
were the 1light skinned giris with prettv hair. the
long hayr. Ther parents were generally the ones who
were well-to-do in the community and 1 always wondered
why was 1t that the most popular girls 1n the school
were alwavs the light skinned airls.

We see Rbhonda at a reception with town officials..
Those are the same people I'm dealing with on a davy to
basis.

(over footage of Rhonda talkina to the Mavor at the receotyon)
One of the people I was in awe of was the Mayor..,

MAYOR FORD

(on camera)
But the fact that now the mavor of the city 1s Black.
he has African features. his hair i1s nappy... So 1n
a sense 1t has helped vounger people and some older
people. as well too. who have thought all along that
they were really all riaht and they were really
beautiful. now realize that vyou don’t have to be
tight-skinned. or bhave curly hair to be 1n a
leadership role.

RHONDA

I think for Black people to obtain a Aareater
appreciation of who we are as 1n terms of the wav we

10
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lTook, we actually need to go back to Africa, and 1
don’t mean that literally.
(cut to stills of African people)

RHONDA (continues)
I mean we need to look at African people and we need
to examine the wavy that African people look. Alot of
the problems that

Cut Back to Rhonda on camera., ..

we have with ourselves i1s a result of the problems
that White people have with Black people and the wav
that we Jook.

I’ve never seen a Black person born with chemically
processed hair. If your hair 1s naturally curly and
vou’re a Black person. then that’'s fine. But I have
a problem with people who feel that the way thev’'re
born Tookina 1s not good enough for them to succeed.
or it its not qood enough to live up to someone else’s
standards.

FADE OUT AND UP TO:
Brooklyn street. red brick buillding landscape.

MY V.O.
From Southern towns to Northern cities. the 1ssue of
color pervades our lives...

CUT T0O:
Basketball Court. Lower thirds read:
CROWN BEIGHTS. BRCOKLYN

One on one shots of Keith and Keyonn.

KEYONN'S V.O.
kei1th is Shae. I call him Shae and no one understands
what I’'m savying but me. We're best friends, and we’'re
there for each other.

They begin thelr rap song: It’'s Where You Came From..

KEYONN
Awright. Now listen, closely. I want vou to remember
to bring 'n the beat. to bring in the bass 1ine when
] say sweeten 1t up. and give me the boom boom boom

11
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boom when 1 tell you to break it down. Good. Now give

me the beat. {Keith starts the "beat”.) VYo. It’s
like candy. so why don’'t you sweeten 1t up. (Keyonn
snaps his fingers,) Alright. here we go. (He begins to
rap.)

Lost bovs in effect, here to get respect., teaching things

not taught In a history text. *Cause 1in all my books
Caucasians are found, but there's a lack of the vellow.
red. tan and brown. The messed up culture that we're

Tiving in, people judgina people by the color of their
skin make some change their hair or the tone of their
face. But you are who vou are. You can't get rid of your
race. so don't try to change vour hair so you can get
ahead fast. The best wav to move ahead is to remember
your past. It's where you came from. It's where you came
from. (Rap ends.)
CUT T0O:

KEYONN (sitting alone in an interview)

Shae 1s always the cute one. He's the cute one ‘cause
he’s the one with the light skin and the nice hair,
and 1t’s 1i1ke he smiles an gives everyone that l1i1ttie
adorable lock and it’s li1ke Shae ia always the cute
one. And it has even gone as far as tc the point
where uhm 1'd be trying to talk to somebodvy and ah.
thev'’'d be Tike. ‘veah. vou're cute and the whole bit.
but who's the light skinned one?’ and 1t’s l1ke,
that's crouah.

CUT TO:

KEITH
If I should, uhm. be walkina up the block and we
decide to talk to two girls . the girl’s are 1like.
‘You're alright but your 1i1ght skinned friend 1s cute.
you know. And he’'s qgot nice textured hair. And he's.
vou know. his face is so babvyish and. vyou know, you ' re
average because vou're. vou’'re just a normal Black
kid.’
CUT T0O:

Keyonn standing before a mirror, putting contact lenses in his eves.
KEITH'S V.O.

keyonn. since I've known him, always tried to change
himself. You know. he put’'s contacts 1n his eves.

12
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KEYONN
He can’t identify with that. He can't identify with
looking in the mirror saving. ‘'Am 1 too dark?’

KEITH

He may feel at the time, you know, relected. Just a
little rejection, but vet. uhm he and I are above
that. you know. We know that I'm tightskinned and he
knows that mv hair is a better texture or. you know.
a different texture. There's no better, It’s just a
different texture. And that being in America opeople
like white. People like light.

KEYONN
We don’t even discuss 1t between the two of us and
we're best friends. 1 mean. I know whv I don’t bring
it up., I don’t bring it up because 1 wouldn’t want to
cause an araument over something 1tike that. ‘Cause
we're not friends over the color of our skin., we're
friends over the people that we are.

CuT TO:

X1V, Kieth and kevonn playing basketball on a court witn the rest
of their "crew’ -- Mel and Barry. who are both dark-skinned.

KEYONN'S V.O.
We’ll be hanaing out. and we'll make. even us as a
group. will make jokes about the tone of somebody.

CUT TO:

kevonn and Keith sit comfortably 1n a stairwav with Ebony and
Veronica. Mel and Barrv,
KEYONN’S V.0 CONT.
wWe only 1udaqe femaies on their combplexion. It’11 be
like vou look at a person who's real dark-skinned and
1t’ 1) be like:

KEYONN (on camera)

'damn she's dark.’ and that automatically becomes funny.
And it's li1ke evervbody goes along with it and I know
there’s been times when I’ve thought: 'hey that ain't
funny, but vou go along with 1t so vou don’t stick out.
You go alonq with it so you don’'t be the odd man. It's
1ike evervbody else 1s laughina you miaht as well laugh,
because 1f you don't laugh 1t like: ‘Well what's wrong
with you.'

13
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CUT TO:
Kevonn and Keith and their talkina.

KEYONN
¥Y'all aot over ‘'‘cause v'all was liaht. briaht. and
almost white. (He laughs.)

KEYONN V.O.
Keith wi1l1l savs thinags like the ’'damn she’s dark.’

KEYONN (on camera)
Because. -he 1s li1aht-skinned and there's nobodyv

walkina around saving 'Damn he’s liaht'... cause that
ain't a problem! I resent that... I resent that.
Sometimes I get to the point where it’s like. "How

dare vou!’

CUT T0O:
Skin bleachina ads of the past laid over a bia band brassv scound of
Duke Ellington’s “"Lavina on Mellow ...
cUT TO:
Archival footage of a 1930s Black Beauty Contest. Rlack women
parade on a circular devise. and then are 1udaed bv thres Black men
who fiaht to give the troohy to a ii1aht skinned woman with wavy hair
XIV. MY V.O.
I often wonder 1f there are there conflicts beitwesn
Black women of different comblexions because we allow
our value as women to be determined bv how attractive

we are to men. mainly Black men. who are auidsd bv a
color conscious standard?

V. Then we Qo to Diranne, a relativelvy liant-skinned woman., wno
has a closelv cropoed natural hairstvle.

DIANNE
A liaht skinned woman was a brize. okav...

CUtT 70:

A fine art image bv Varnette Honevwood of two vouna Black airis. one
relatively Tight. the other browner-skinned. Then cut back to
Dianne’s interview.

I could never understood why I was considered 1ight-
skinned. Like walkina down the street with a friend
of vours who 1s a shade. 1iust a “hair’ darker. and

hearing the bovs vell out or leer out "Hev 1iaht-

14
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skinned. I’m talking to the bright one. I'm talking
to the light-skinned one.”

from Cheryl. a dark-skinned woman in her late thirties.

CHERYL
People expect dark-skinned women to be just um. just
grateful to be alive. Jjust "I'm so grateful to be
here.” VYou’'re not supposed to want anvthing, vou're
not supposed to have anvthing, you're not supposed to
excell,

DIANNE
You were a conquest.. You weren't a person.

CHERYL
I remember when I was thought of as a little “darkie”
like a little Black Sambo. and that was before the

advent of "Black is Beauti1ful.” It was hard, 1t hurt.
You had to be smarter. you had to be. um a better
athlete, you had to be better than evervbodv. 1'm

talking about 11ght-skinned gqirls, girls who had light
complexions. I'm talking about White girils.

DIANNE
There’'s a resentment you face from other black

peocole. ..

CHERYL
They don’t have to be anything but light. You can be
uninteltigent. vyou can be ugly. but as long as vour
skin 1s light. which kind of relates to being White.
1it’s just okav.

DIANNE
From where 1 was, it seemed l1ke evervone else could
just be a person. but I had to be a l1iaht-skinned
person.

Pat. a heavy set. very light-skinned woman. with

“street” working class style.

PAT
Black peoble. 8lack people have called me half-breed,
half-white, half-Black agirl...

Definitely I get anary when Black people ask me “where
are you from?"” Or “what are vou?’

15
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...Yallow, Redbone.
“"You Spanish?” No I'm not Spanish.

"Oh no, you're not Black. Oh, you_can’t possibly be
Black.”

I get an attitude. Quick I get an attitude. Because
what difference does 1t make what I am? what
importance does that plavy in your 1life. what I am?
It’s none of your business.

This girl came up to me out of nowhere. 1 didn’t even
know her. "1 heard you were tatking about me.” I said
I didn't even know her. She said Well, I better not
har it again.” And when she said that. 1 said, "And
if you do?” (LAUGHS} Her and I...she threw the first
blow and we were rumbling all over that floor. you
know. which I don’t have a problem with. In fact,
that was right up my alley.

The fight stemmed from her jealousv. That was the
bottom 1ine. because she was Black, number one.
Number two. she was ugly. and three. she has short
knotty hair. and she nad a problem with my appearance.

Thev look at a Black person as Btack skinned napopby
hatr and that’'s it.

See. I don’t have a problem with Black men. All myv
problems stem from Black women.

I believe that the Black man’s ulitimate goal 1s to be
with a White woman.

And mavbe thevy can’t aet a White woman., but I1'm the
next best thing to a White woman to them.

I have never been recoanized as White. never wanted to
be white. never tried to be white.

You know. because 1 reallv wanted. vou know. that

friendship., that sense of belonging... that I Just
wanted to be Black. you know.
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DIRECTOR KATHE SANDLER (on-camera)
And I think that if you look White. you can catch
hostility in the Black community because Black people
do resent the way we are treated by white peopie. And
so. 1f you look like a White person and you're not
ident1fiably Black. you can catch some real hostility
in the Black community.

And I caught that a lot growing up. You know. 1t
caused me alot of pain., a lot of hatred for the way I
looked. I wanted to be darker, to have kinky hajr.

XVIII. Shots of me and my mother on the cover of Essence Magazine.
Hear the clicking sounds of a camera. and the flashes of various
takes.

MY V.O.
In 1977, when I was 17 years old. Essence. the
Magazine for Today's Black Woman called. They
wanted me and my mom to be on their Mother's Day
cover. {ater there was hate mail from readers

wanting to know “"Whv are vou putting White women on
the cover of our maaazine?”

Meanwhi1le another drama unfolded. My mother has two
daughters and my si1ster Eve wasn’t called for that
cover. Why was I the chosen Cinderella? was 1t
because I Jooked White and Eve didn’'t? Was mv mom on
the cover of Essence Magazine for producing a child
who looked White? How did that make Eve feel? In all
these vears we have never talked about it.

CUT TO:
Slow motion - me walking alone, on a crowded 125th Street 1n Harlem,
shopping district... Camera tracking me in long shots as I walk 1nto

camera.

MY V.O.
My pailn, my alienation was/1s real. but I was/am
cushioned by the privilege of looking like a White
woman 1n a society. where imaages of White women, are
used to oppress Black women, 1n a society where dark-
skinned women are denigrated most.

Vertamae Grosvenor, on camera oreparinag for her performance prece
"Skillet Blonde.” "Skillet Blonde” was shot with a range of
dramatic. stark positions, including extreme close-ups and profiles
of Verta. Verta Mae is a dark-skinned woman around fifty, who wears
dreadlocks. She has orototypically full West African features, which
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she discusses in "Skillet Blonde." We hear camera directions from
me “"Go ahead Verta.’

VERTA’S VOICE OVER
I wrote Skillet Blonde 1n response to all the things
I experienced growing up...

CUT TO VYERTA (on camera)
(Verta slowly turns her face and looks 1into the camera as she
speaks):

When a baby is born. particularly in the Scuth, people
come Lo see the baby. I'm talking about Black people.
they come to see the baby and thevy ask: How's the
baby and they say: It’'’s a Ski1llet Blonde. meaning the
babv 1s verv. verv. verv dark with African features.

Verta’s V.0. 1s heard over images of 1little dark-skinned qirls
piaying in slow motion.

VERTA’'S VOICE OVER
They are forever commenting on how vou look. Wnat
they sav hurts vour feelinas. soeci1ally when they tell
vou that vou are entirely too dark to wear red. Red
is vour favorite color.

CUT TO:
VERTA on-camera again
How come she’s always qrinning and showing her teeth.
look 1ike an African with them big liver Vips. She'l]
never be able to get a boyfriend, cause boys don’'t
chase behind no flat-nosed. two-toned liver 1lipped
girls with napoy edges in the kitchen,

CUT TO:

VERTA ON CAMERA (1in interview)
I Just remember feeling so bad being told that... You
don’t even know what 1t means. but vyou know 1t means
something bad. You... vyou can'’'t wear red. You got
liver l1ips (LAUGHS) Now really. vou think of you
know, 1ike a piece of liver, and vour li1ps look 1like
that. So you think not only are you a bad kid. but
your hair 1s bad. vour lios are bad. your nose 1is
bad... (Dissolve) and then when you 100k around,
these people who are telling vyou that you are bad.
they look the same way. so vyou know that they think
thev’'re bad. They feel bad about themselves... I mean
everyone that I saw and knew had bad hair.

CUT TO:
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XIX. Image of Varnette Honeywood collage of little girl getting her
hair straightened at kitchen stove. Insert closeups of littie gir]
holding her ear. to hot comb. to tilt up from little girl to her mom,

MELBA
My mother would wash our hair 1ike every two weeks and
it was like something that took l1ike all day. She had
to strayghten it with a straightening comb, and we
were tender headed children. and sometimes she'd be
combing and straightening and she'd nick our ear or
our neck. and that was one of the memories I had of my
childhood. was going to school with our hair nicely
straightened and having these iittle dark spots on
your ear or vour neck. where vour mother had burnt
vyou. straightening your hair.

CUT TO:
XX. YERTA (on camera)

Or people would savy things 1f you get dressed up.
after they’ve greased you down in vaseline,
straightened your hair and everything. She’s dark,
but she's kind of prettvy (LAUGHS). I mean you can
transcend all these bad things.

AXT, MELBA (on camera)
There were lots of things that told vou that vou
weren't beautiful. If vou were dark. 1f your 1)ios
were full. if vour skin was ashy. 1if vour hayr was
kinky. and I had all these thinas.., full lips. broad
nose. ashv skin. And I mean 1 had all of that.. full
lips, broad nose. ashvy skin.

XXII. VERTA
You could be light and have those features. and vou
were still were not good. You were bad.

AxIIT, MELRBA
I know the expressions that peopile used 'n those davs.
So and so's had good hair or so and so had bad hair,

XXIV. VERTA
You could be dark and have a keen nose and thev sav.
she’s dark. but she’'s got good features.

MELBA V.O.
(over shot of tittle airl turnina double-dutch 1n slow motion
You can't qrow up in an environment like that without
1t having some effect on vou.
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MALCOLM X
who tauaht vou to hate the texture of vour hair? Wwho
taught vou to hate the color of vour skin to such
extent that vou bleach to aet like the White man? Wwho
taught vou to hate the shape of vyour nose and the
shape of vour 1i0s? Who tauaht vyou to hate vourself.
from the too of vour head to the souls of your feet?
Who tauaht vou to hate vour own kind? Who taught vou
to hate the race vou belong to?

KATHLEEN CLEAVER (archival footage)

For so many vears we were told that onlvy White opecple
were beautiful. Onlv stralaht hair. liaght eves. liant
skin were beautiful. So Black women would ¢tryv
evervthina thev could to straiahten their hair and
l1iyahten their skin to look a much Tike White women.
And the Black men would let 1t be known that thev
thouaht that White women were beautiful and the would
sav thev didn’'t want anvy ualy Black women with short
hair this whole thing. But this has changed because
B8lack peoble are aware now that their own apoearance
is beautiful. thev’re proud of it and White people are
aware of 1t too. Thev want wias like this (she poynts
tc her own larae "natural”)... Dia it. Isn't 11T
beautiful? All ryaht. (lauahter from Cleaver and
other sisters.)

MY Vv.O.
In the Jlate 1960s millions of African Americans were
touched by a mass movement of sociral and political
consciousness which rocked the foundations of
traditional color hierachies and became known as the
Black Consciousness Movement.

STOKELY CARMICHAEL (archival footage)

We are all Africans. All Black people are Africans
and all Africans are Black people.
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We hear "Say It Loud -- I'm Black and I'm Proud.”™ Interwoven
1nto these activist imaaes are the aesthetic images of
Black is Beautiful Movement: iubilant. voung African-Ameri
large natural “"afro” hair stvles. African cornrows.
African clothina. etc.
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VERTA

In the sixties I felt terrific. This whole African
thing was in, and it was like my time had come. You
know . And actually, I 1like the way I looked 1n
African. they used to call 1t African garb. I Jjust
like the African look. I thought it fitted with me.
I said these people know what they’re doinag,. Ther
clothes. everythina is designed to embrace the natural
complexion, the beauty of the people that wear the
stuff. That's it. This 1s my stuff. Oh and I liked
it.

STOKELY CARMICHAEL (archival footage)
Many people would li1ke te denv that thev come from
Africa, but thevy can not denvy that thev came from
Africa.

VERTA
There was an expression people used to use. don't wear
too much Jewelry because you'll look like a Ubanari.
and you know what that meant. I mean who wants to
look 1like a Ubangi? wWell 1 liked Tlooking like a
Ubangi, and a Zulu., and a Dahomey person.

DIANNE
I had my Afro and I looked 131ke Angela Davis and you
couldn’t tell me nothina... I'm not 1ust talkina

about 1yttle Afros. I'm talkina malor raincloud afros.

MELBA

a variety of footaae of Melba as an anchor woman.
and over corresponding footaae of the period)

The 1560s was a very exciting time... Certainiv mv
comina into the news had to do directly with what was
haopbening in the streets 1n the 1960s.

with

Narration about Melba becomina one of the first Black women on
network news...

MELBA
There were several occasyons where people would stop
me when ] was covering a storv to ask 'How come you
still wearing your hair straightened. When you gonna
start wearing your hair 1n a natural... Sistuh! (she
laughs)

I d1d not just on my own overnight say 'I'm going to
start wearing my hair 1n a naturai. I was really
refiecting what was hanoening at the time. There were
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people Angela Davis and others who waere wearing their
hair in naturais and when I saw them 1t just provided
me with a context and an opportunity for me to do the
same thing.

Image: Melba on-camera on the news interviewing a hostile Wwhite
hard-hat official.

NARRATION
Melba encountered resistance from her station for
wearina her hair naturally.

MELBA (on-camera and over still ohotos)
Thevy said with my hair 1n a natural, I didn’'t look
feminine. that peocle wouldn’'t li1ke 1t and that 1 had
to change 1t.

Now I had seen the man who was producing the news show
I was on take a picture of Kathleen Cleaver. (see slow
motion of Kathleen Cleaver) a wire service photo, and
she had her hair in a bia natural and use his hand to
cover her hair... for him. 1f he removed her hair.
then she was an acceptable feminine creature...

See Melba a2gain in news interview in slow motion.

XXVIII. MY V.O.
Melba Tolliver was taken off the air and threatened
with dismissal because she refused to straighten her
hair, After a public outcry she was reinstated, and
her natural remained.

JESSE JACKSON (archival footaaqe)
The naturatl! hairstyle that you wear means you goinag to
qQuit being ficticious, Not only in your hair but 1n
vour 1ife!

Then we a0 1into positive celebratory still shots of families.
couples. etc.

MY V.O.
For nearlvy a decade, the Movement helped African
Americans of all ages, especially voung opeople.
reshape our self image and it Infulenced many people
throuahout the world.

VERTA
I hear people talking about the 60s and trashina 1t.
And actually saving thinas l1ike. well 1n the 60s, when
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Black was beautiful, it was rough for me, because
nobody appreciated how I looked. Well that’s a lot of
people who are liahter than me saying that...

DIANNE
what 1 do remember and probably still resent very much
is the fact that every light-skinned person,
particularly everv light skinned woman, or girl that
came into the Black Student Union had to prove herself
worthy of beina in the BSU. okay. As if by being
light skinned you were automatically suspect...

VERTA
And actually I don't remember it that wav. I remember
it as being very lyberating...

XXIX. MY V.O.
The raght’'s rapid rise to national political power had
chilling effect on social. political and aesthetic

alternatives. As the Reagon era apoproached, the afro
gave way to the gerri curl.

Brina 1n music video of a rap group performing —-- "Helluva Woman.’

MY V.O.
The demise of the Black Consciousness Movement halted
an 1moortant new dialogque around color amonast African
Americans. JIt’s loss 18 felt today.

Image: Young rap artists. including one rapper wearing dreadlocks.
sing to and pursue a very light complexioned woman with long strajiaht
hayr blowing 1n the breeze.

MY V.O.
While Black consciousness and afrocentricity has
powerfully resurfaced without vyoung peopble 1n the
nineties, we see lingering contradicitons as vyoung rap
artists s1ng to a light-skinned woman with "qoocd hair
that’s real to the roots.”

wWe hear the daroup clearly:
RAPPERS

She's as cute as a puss in boots with good hair., and
1t’s real to the roots..
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XXX. We go directly to Karen, a young brown skinned woman 1n her
late twenties who is seated in a Harlem hair parlor, where a hair
braider 1s weaving extension braids into her hair as she 1s being
interviewed. Karen on camera with her hands full of loose extension
hair.

KAREN
Basically I feel that getting extensions 31s to have
long hair, and 1 believe that braids are a Black
woman’s great White hope mavbe.

And I feel this 1nferiority complex starts when vou
start watching T.V. from two vears old and up... and
I know 1t started at five years old. going to first
arade private school and seeing these girls. vouna
white girls with long hair, the two braids. and
wanting to know why I couldn't have this.
(IN V.0.)

Growinag up watchina Martha and the Vandellas, the
Supremes. Tina Turner don’t foraet her. Thev all wore
wias. where was their hair? Where was my role model
for hair? It was missing.

CuT TC:
ROBIN
(a woman in her late twenties with dreadlocks or "African locks ™)
And 1 had seen pecpble with locks and 1 thought, 1
should really do this. I jJust felt prooelled. It was
like 1 must lock my hair.

Close-up shots of Robin running her fingers through her African
locks.
ROBIN (V.0.)
I think African locks represent its a reaffirmation of
who vou are as an African-American Derson.

Ad I went to some woman and she put it 1n these really
ti1ght 1ittle rolls on my head. and I thouaht how 1s
everyone else going to react to it? Because I mvself
wasn’t comfortable with 1t initially.

KAREN
Because of mv inferiority complex I don’'t 1i1ke to see
my edaes kinkv.

I like tc swim a lot in the summertime and I still

don’t feel comfortable coming out the water with mv
hair in its natural state.
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ROBIN (on—-camera)
I have one relative who told me: ’'When are vou gonna
cut that mess out of your hair? I'm going to cut it
while you're sleeping.”

I was called all kinds of names like Buckwheat and
Jigaboo.

“Why are you wearing you hair 1n that stvyle?” or you
know. “it’'s so nappy . or “what are you trvying to
prove?”

Cut back to close-up of Robin, she 1s at mirror. stvling her locks
1n tiaht close-ub.

ROBIN (V.0.)
And it's Tirke. why can't I Just be who I am? You
know. why do I have to oot for straightenina my hair?
That's not part of me.

But once it started to qQrow out their whole attitude
started to chanae, and 1 think 1its because we 11ike
long hailr. vyou know short 1s not hapopgenina.

KAREN (on-camera)
Now this 1s mv natural hair, so why should I be ashamed of
that?

Cut back to Robin on-camera
ROBIN

I had to become confident 1n myself and become really
really self-assured about mv hair. and learn to really
love 1t and love every aspect of 1t. I felt that I
aot stronaer each year that went bv. I qot stronger
and stronaer i1n my determination and in letting other
peoole know. as well as to reaffirm 1t within mvself
that 1t's beautiful. And there's nothing wrona with
beina black. there’s nothing wrong with havina natural
hair.

KAREN
I would like to have dreadlocks but 1 know I'11 be
fifty vears old before that haopens because 1ts going
to take time for me to accept mv hair, but I know 1t
will take some time for me to unbrainwash myseif.

Shots of Karen aettina her hair blow-dried. then turning n a mirror
tc Yook at the finished version of her hair i1n braids.

Cut back to Robin c¢lose-up of her workinag with her locks.
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ROBIN
The process itself makes you stretch and grow because
you realize that vou have problems with you own hair,
based on what society has told you 18 acceptable.

XXXT. We qo to Kevonn’'s home. where his fi-vear old brother Kayin
dances in the kitchen while preparing breakfast.

fower thirds read:
Keyonns’s brother Kayin

MY V.O.
The racism that we experience in our evervday Jives
has caused us to be ashamed of the wavy we look. Has
society tauaht us tc hate what 1s most African about

us?

CHERYL V.O.
Turn that fire down. I can smell the. the butter
burnina,

CuT TO:

XXXII.Breakfast table. where Kevonn. his mom and Kavin are seated.

KEYONN e
Father we thank Thee for the food we are about to recieve
for the nourishment of our body. For Christ's sake.
Amen.
CHERYL

That’s not funny kevonn.

Kevonn laughs.

KEYONN
I'm sorrv. I Just never heard of a operation that
could make vour skin liahter.

CHERYL
Wel. there isn't an operation....

KAYIN
Michae)l was darker than he actually 1s now 1sn’t he?

CHERYL
Yeah.
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KAYIN
How’d he get like that?

KEYONN
He injgected lambs fluid i1nto his....

CHERYL
Is that what he did?

KEYONN
Yaah.

KAYIN
Lambs what?

CHERYL
Fluid.

KAYIN
From who?

KEYONN

You want to look 1like Michael Jackson?

CHERYL
I thougqht. I thouaht that we had prcaressed past that.
I thoucht that. vou know. 1t had te do with the
content of your character. not the color of vour skin.

KAYIN
You could have a liaht-skinned g rl who was ualy and
a dark-skinned airl who was cute and thev usuallyv pick
the liaght-skinned asrl.

CHERYL
Reallv?
KAYIN
Pretty much.
CHERYL
Kevonn kinda likes J13iaht-skinned girls. Name, name

three. name three dark-skinned girls. that you., that
vou dated in the last three vears,

KEYONN (countina on his fingers)
Mv last three g9iris!

CHERYL
Who?
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KEYONN
Nicky... Chocolate... Ebony!

CHERYL
There were some others who Just., ran 1n and ran out.
You Know.

KEYONN

Angela. Uhm, Rominita.

CHERYL (shaking her head)

Yeah.

KAYIN
Rominita’s Puerto Rjycan.

KEYONN
Alex1s.

CHERYL
Yeah.

KEYONN
Uh.

CHERYL
Sarah.

KAYIN
white...

KEYONN (Jaughing)
I'm just a cross cultural brother.

Everyone laughs,..
CHERYL
If vou could be liahter. would you? (pause) Look at

his eves. H1s eves say what Kevonn?

KEYONN ( laughs)
Yeah,

KAYIN
I don't know.

CHERYL
Yes you do.
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KEYONN
You think people would li1ke you better if you was
light-ski1nned?

CHERYL
You think people like light-skinned people more than
they 1ike dark-skinned people. 1n general?

KAYIN
Some people,

KEYONN
wWho would Jike you better 1f you were light skinned?

CHERYL
wWhite peoole?

KEYONN
Female people,.

CHERYL

Giris 1like liaht-skinned. ..

Loud offscreen laughter from Keyonn. Kevonn and Cheryl are off-screen
heard over the close-up image of Kayin’s sad face...

KEYONN
Yeah! That's i1t! (Makes a lot of noise.) You see the
face?

CHERYL
That was t. huh?

KEYONN

You see the face!
CUT TO:

vogque Mexi1co with a blonde White woman on cover, Vogue Brazil with
a European lookina dark haired woman on cover, then Japanese Elle
maqazine with a blonde White woman. Uminous music 1s heard...

MY V.O.
Throuahout the world. the relationshins of power of
affect the self 1imaage of various people... As a

result. a European or White standard of beauty has
been 1mpoosed on much of the worid.
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We see a montage of women from Ms. Universe pageant, then hear the
announcer read the runners ups as they come forward: Ms. Denmark,
Ms. Columbia. Ms. India. Ms. Namibia (a White woman), Ms. Namibia
wins. Voices come over Ms. Namibia being crowned.

CuUT TO:

Asian woman in surgical eye operation.

MY V.O.
Many people of color gqo through great payns to conform
to this White ideal.

We hear the sounds of a man. savyina "If she were going to Westernize
her evye.” We see “before”™ and “"after’ shots. My voilce over
continues..

Thousands of Asian women throuahout the worid feel
compelled to alter the shape of their eves to better
fit a European standard of beauty. Cosmetic surgery
is also on the rise 1n the African American community.

CUuT T0O:

Street shots and sounds of 135th Street and Malcolm X Boulevard.
Harlem Hospital awning. Interior of Harlem Hospital. We see man 1n
green scrubs in hosoi1tal corridor walk 1nto frame.

MY V.O.
Dr. Ferdinand Ofodile. who 1is Nigeryan. is head of
plastic surgery at Harlem Hospitatl...

DR. OFODILE
Essentially there are there arocupns oOf Blacks
requesting ncse surqgery. The first group 15 a group
that wants to look more Caucasian.

XXXITII. Imaces 'n a news article of Michael Jackson's cosmetic
surgery transformation from his image as chi1id with a large kinky
Afro and full African features, to his drastically altered
"whitened”’ features. bleached skin and “processed’ hair.

OFODILE (back on camera)
...the second group wants to retain their ethnic
identity but “"refine” their features and the third
group who savs they don’'t want to look White, but 1n
point of fact they want their noses to 1ook like a
Caucasians’.

CUT TO:
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DR. OFODILE 1¥n surgical room, with Jackie, a dark-skinned young
women.

MY V.O.
Dr. Ofodile demonstrates the kind of chanaes he would
make on Jackie, a nurse who agreed to be his model.

DR. OFODILE
Now Jackie 1s a very attractive young lady. Her facial
features are essentially in balance. so she doesn’'t
need anv radical operations to alter the structures of
the face. however she can do with a 1jttle fine
tuning. ..

(DR. OFODILE, pointing to Jackie’s nose, produces a white plastic
implant that he positions ciose to her nose as he speaks.)

Jackie’'s nose falls into the cateaory classified as
African, so 1n this case the bridae 1s a 1i7ttle flat
and depressed so we will have to build upo the bridae.
1N this case we will insert this 1mplant. This builds
up the bridae. This will convert this African nose to
an Afro-Caucasian nose and give 1t a more refined
finer features.

(Close-up on Jackie's face who seems tense, at the various
descriptions being given.)
While we're at 1t we may also narrow the nostrils a
littte b1t so that the flair of the nostrils are
reduced. and some of this fat under the skin here
wi1ll be removed. So that when we are finished the
nose as a whole will look finer and more chiseled....

(Or. Ofodile’s words are lowered over this. and my V.0. comes uD
above this. we then cut to slow motion shots of different African
Americans walking 1nto camera on 125th Street aaainst percussion
music.)

MY V.O.(rises over music)
Only we can overcome our tendency to become aaents of
our own oppression and transcend the values that have
distorted our self imaaqe. Only then can we celebrate
the rainbow of colors. hair textures and features that
are odr community.

CUT TO:
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XXXIV. Campus of Howard University. The Howard University marching
band is dancing at their liveliest., camera. Khadijah Diggs., dark-
skinned woman with a short natural hairstyle 3is IDed as Howard's
Homecoming Queen in 1986.

KHADIJAH
(Khadijiah talks about her African name. pride of her mom. etc. This
is intercut with Band/Stadium. iively footage)

KHADIJAH
There were alot of pecole cauaht off Quard. based cn
the fact that: Ms. Howard 1s dark-brown-skinned and

she’s BALD-HEADED. .. I've been dark-skinned . verv
short hair all my J1i1fe. and I'm vervy comfortable with
that.

Sti11}l traditionally. 1it's thought that Ms. Howard
would be fair-skinned with long hair flowing down her
back. the kind of 1mage mainstream America would tel]l
us ~- this is beautv for Black people and beauty for
Black people according to mainstream America 1S as
close to White ceoble as you can get. And I'm about
as far from wWhite people as you can get.

Band plays vibrantly and we hear Khadijah's V.0. rise above imaqes
of the stadium, the band really rocking to the music.

KHADIJAH
If vou walk across thys vard vou see 50 millicn
versions of beauty and that’'s part of the beautv of
Black people.

CUT T0O:

An 1mage of me in Harlem at an African market. recelving a doll from
an African market woman,

MY V.O.
As Black Americans, we must challenge the wavy we see
ourselves. so that we can overcome the wavs we have
been taught...

Cut to Dr. Ofodile and Jackie. Mrs. Davis. Rhonda and the mavor. and
others over the followina voice over.

...to hate ourselves. We need to honestly and openiy
discuss c¢color consciousness within our families,
within our 1nstitutions and amongst one another., We
need to overcome our shame about confrontina these
1ssues and face the task of healina ocurselves as a
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commmunity. Only then can we collectively change the
way we look at ourselves. and the way the world sees
us.

XXXV. KEYONN (V.0.)
Image: Keyonn and Keith on stairwell, talking to one another making
animated funny gestures,

It’s like a mirror, you'll be laughing at that

person,
CUT TO:

KEYONN (on camera)
but somewhere there’'s someone who's tauahing at vou.
Somewhere there someone who thinks that I'm too dark.

CUT TO:

VERTA
I think we Black people are chanaing our concepts of
beauty. but we still loock and see good and bad hair,
aoocd and bad features...

WILEY

That these auestions peeled off lavers of myself.
That I'd T1ke to think that I didn‘t have preferences
and I didn’t make distinctions. but that wouldn’t be
the truth. That 1 found out in your questionina that
I dvd make distincitons. and I do have prejudices...
I'd Y1ke to think I was one wav and 1 am finding out
that there are other sides of me.

CUT T0:
Images of Karen getting the finishing touches done on her extension
braids., which has given her the long hair she has admitted to
wantina. Her voice over 1s heard over these images.

KAREN'S VOICE-OVER
I feel 1like with this 1nterview today 1t’'s almost l11i1ke
therapy for mvself, because you're actually saying
that you're ashamed of your hair. You're not Jjust
telling yourself. you're telling strangers...

(She turns her head backward toward the mirror, and her reflection
catches her seeing herself.)

and that 1s not easv to admit. but 1f vou can admit

that., that’'s coming to terms with yourself...
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CUT TO:

ROBIN

And 1 think we have to have as manvy positive words to
describe ourselves as DOSsible. I think we need to get
rid of all the negative that’s been placed on us. and I
think we have to start 1loving ourselves and treating
ourselves 1n a loving way. And that means describing
ourselves positively, vou know, knowing that anvthing
about us. the fullness of our noses. the fullness of our

Tips. the coarseness, or. vou kaow. of our hasr.
positive thing.

CUT T0O:

Some of the people whose

faces are repeated from beginning are saying the terms that describe
their color...

Older woman and young bovy chant the following on-camera:

Cut back to color i1maaes. with music. no color terms are heard.

COLOR TERMS
V.0. (male voice)
Ebony. coal black. skillet blonde. tar babv. red.
redbone. 1iaht. bright and damn near white. h1iah
veller. cinnamon. teasing brown. honev colored. wasted
veller. lemon coloregd. brown sugar. blue black.
pecan. ..

The blacker the berrv the sweeter the juice.

words comes above the music.

Black.

MY V.O.
Color consciousness in Black America 1s a conseaquence
of racism 1n White America. As we struaale to
redetine ourselves. we must also confront the reality
that we live 1n a society that has failed to embrace
all of us.

My

Cut TO:

Then MAJUOR CREDITS FADE IN as music continues... (12 SECONDS)

MALCOLM X
Who are vou? vou don’'t know? Donit tell me Negro.
that’s nothina. What were you before the White man
named vyou a Neqro? And where were vou and what did
vou have and what was vours what langauage did vou
speak then. What was vou name? It couldn't have been
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speak then. What was vyou name? It couldn’t have been
Smith or Jones or Bunch or Powell. That wasn’t vyour
name. They don’'t have those kind of names where vou
and 1 came from. No what was your name and why don't
you now know what your name was then.

More credits roll as music continues... (15 MORE SECONDS CR SO)

MRS. CALDWELL
I'm proud to be Black because I think that Black 1s

the most beautifullist color you can look at.. I love
1t Black!
Musi1c continues. Credits rell. Music aives way to beat box sound.

CUT TO:
Keith and Kevonn as they finish their rap piece "It’s Where You Came
From™. break uo with lauahter as thevy pal around and give each other
a power shake. keilth ends off staring 1nto camera.

CUT T0:

Dio to Black. Final funder list.

THE END

() 1992 F11m Two Productions
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